A   LETTER   TO   THE   TIMES

James's Church, Piccadilly, for it gives me a new interest
in my parish church.

'However, I should also like to add some few names
to the English school of artists, which seem to me worthy
of record in your columns.

'The writer would not appear to be aware of the recent

discovery of   a  noble  seascape  by  Nicholas   Hilliard,

representing  the fleet of the  Spanish  Armada,  which

tradition says was painted for Queen Elizabeth, and was

afterwards in the possession of Charles I.    And I should

like to include as representative of the eighteenth century

the names of Brooking, a fine example of whose work

may be seen in the Foundling Hospital, and Samuel

Scott.    Rouquet, in his very rare book The Present State

of the Arts in England^ 17553 states that "Marine painting

in Vandervelt's taste is a branch of   the art in which

one need not be afraid to affirm that the English excel.

And yet we must not imagine that there are a great

number of able artists in this, any more than  in the

other branches.    But when one or two hands become

as  eminent,  as those who  are  now  distinguished for

marine pictures in England" (Brooking & Scott), "are

not they capable of giving a character of superiority to

their country?

* "Every thing that relates to navigation is so well
known in England, and so interesting to that nation,
that it is not at all surprising to see them greatly pleased
with marine pictures. It is become almost the fashion
for a sea officer to employ a painter to draw the picture
of the ship which he commanded in an engagement,
and where he came off with glory: this is a flattering
monument, for which he pays with pleasure. The hero
scrupulously directs the artist in every thing that relates
to the situation of his vessel, as well in regard to those
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